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. The Wuhan factory represents the fusing of ancient Chinese

. traditional gong and cymbsl making with the modern world’s
demands for orderly, volume production, with an emphasis on

_ maintaining the century-old adherence to the highest quality of
sound. The craftsmanship that is the heart of the factory, like
the factory itself, represents all the past generations of Chinese
knowledge, with the art and technology passed on from father
to.son to grandson for untold millenniums.

Throughout antiquity, gongs have been considered holy

-instruments, welding the ‘spirits of men, aspiring toward their
gods. In ancient China, contracts were formalized with both
parties drinking from an inverted gong. These contracts were

- not easily -broken by either party, for after sharing from the
gong, the agreement was not only of this world.

Cymbals had their origin in a more practical vein. Centuries
ago, in feudal China, when battling warlords fought each other
for land and power, cymbals were an instrument of war. The
“‘roaring” of hand cymbals (thus the term—Lion Cymbals)

-added weight to the total volume of advancing soldiers with
~ their weapons and calvary, and many battles were undoubtedly
won or lost through the use of such percussion. Even today the
Chinese term for war and the term for percussion are one and
the same, distinguishable only by the context in which they’re
used.

Prior to the 1960s, the Wuhan factory was known to the world
as the Gaohongtai factory. With the coming of the Cultural
Revolution, however, Mao Tse-tung attempted to purge China
of growing ‘‘revisionist’’ trends; what emerged changed the

face of his nation for decades to come. All traces of the former

China were to be purged, eliminated. Historical monuments
were desecrated, rivers and cities changed names, and the
-Gaohongtai factory was forced to be renamed after the city of
its location, Wuhan. L

The craftsmanship of the factory, however, could not be
.changed so easily, and this, like the spirit of China itself, lived
on through the turbulent years of the Cultural Revolution.
Today, with the fantastic momentum of change that China is
being driven by, many mistakes of these years are being
reexamined, and ultimately reversed. Thus the name of Gao-

hongtai has been reinstated to the factory, to take its historical

place alongside the name of Wuhan. Gongs and cymbals
manufactured by the factory are beginning to bear the stamp of
both Wuhan and the traditional Gaohongtai, symbolizing in

percussion instruments the newly emerging, deeply rooted
China.

The Chinese people have, since the beginnings of time,
contimied on page 92
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Joe Cusatis Modern Drum Shop is the place
in New Yorlk City for drummers who want the
best. That's because we're owned and oper-
ated by drummers, fordrummers...and now
that Tim Herrmann has joined our staff, we
can give you better service than ever before.

Whether you need to brush up your
chops, purchase a set, or repair that rattle
in your snare, stop by and check us out.

“\Emﬁ A full line of custom

Timpani Heads in stock.

THE MODERN DRUM SHOP
167 West 46th Street
New York, NY 10036
ORUM SHOP (212) 575-8803
Monday—Friday 10:00 to 6:00 Saturday 10:00 to 4:00
Repairs and custom made drums by Tim Herrmann
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LARGEST AND MOST COMPLETE

\

IN THE SOUTH

« WE CARRY ALL MAJOR BRANDS

» CALL AND COMPARE OUR PRICES

* IMMEDIATE DELIVERY

» CASES AND SMALL PARTS

« COMPLETE PERCUSSION LIBRARY
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* VISA & MASTER CHARGE ACCEPTED
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Wuhan centinued from page 30

traded their wares with a world that has always treasured the
value and quality of Chinese craftsmanship. The impact of their
music and musical instruments has affected untold generations
and civilizations of man. World Percussion, Inc. takes great
pride in offering these traditional Chinese percussion instru-
ments to the Western world, in the hopes that they will find new
directions and new futures for these instruments with so deep
and rich a history.

The copper musical instrument is a traditional Chinese per-
cussion instrument mainly employed in the performing arts and
festivities. Legend has it that the ‘Pien Chung’ (a Chime of
Bells) first appeared during the Waring States Period (480-222
B.C.). The copper gong evolved from the ‘Pien Chung.’ Chroni-
cles reveal that the copper gong was first used in wars in the
Wei Dynasty in the 6th century. In the line from an ancient
book, ‘*. .. beat the drum to proceed and beat the gold to
retreat’’; the “‘gold’” refers to the copper gong. In 1975, 120
pieces of bronze ‘Pien Chung’ in three sets were excavated in
Leigudun, Sui Xian. These relics of the Warring States Period,
about 2,500 years back, are our earliest extant copper musical
instruments.

Wuhan ranks first among the Chinese regions for its rich
varieties of ancient style copper musical instruments. There are
seven categories—gongs, cymbals, chai, nao (big cymbals), ling
(small bell), bells, and ban (wooden bar for accent beat); 64
varieties. 140 designs, all with resonant, euphonious sounds. At
present, the Wuhan factory has more than 110 workers.

Each instrument has to go through complicated procedures of
production. including melting, plate-forging molding, quench-
ing, pitch-checking, shaping, and pitch-fixing. The key proce-
dures are headed by superb technologists.

Technologists Zhou Ji'an and Zhou Jide first learned the
trade under Zhou Jichang of the Gaohongtai Workshop. They
have now been in the trade for 26 years. Practice through long
years enables them to be highly skilled in the traditional
methods of rotation-hammering. The gong plates so produced
are round, flat, balanced and strong. The hammering marks are
evenly distributed in the shape of fish scales. Zhou Ii'an’s art
was so excellent that he was invited to demonstrate in the
National Professional Meeting on copper musical instruments
in July, 1965. His performance won him the name *‘the national
king of plate-fixing.”

Gao Shichun, a technologist. became an apprentice in the
Gaohongtai Factery in 1954. He learned under the experienced
masters Pan Tianbin and Li Hanging. The cymbals produced by
him are all of uniform size, round, well-trimmed and well-
centered at the top, and his work is highly valued by foreign
traders.

Gao Yongyun, factory director and technologist, is renowned
for his pitch-fixing technique. He joined the Gaohongtai Fac-
tory as an apprentice at age 13. His passion for the handicraft
drove him to practice on his own in the dim light each evening
when the workers left the factory. After the liberation (the 1948
revolution), Lie Haining, a pitch-fixing teacher from Nanjing,
joined the Gaohongtai Factory. Gao Yongyun began to learn
from Lie. After a few decades of perseverence and practice,
Gao had further developed the technique of pitch-fixing and
successfully combined the different procedures in pitch-fixing.
His technique is not rigid. It varies with the kind of gong; each
stroke is measured and unique. To suit the needs of different
genres and schools of drama, he always carries out technologi-
cal reforms. It is he who created the ‘tiger-sound gong.’ He
attaches great importance to technological reforms, replacing
plate-forging by hand with plate-forging by spring hammers, air
hammers, improved plate-shaping machines and plate-scraping
machines. Manual production of gongs is gradually changing 10
mechanized production. Gao Yongyun taught his skill to his
son, Gao Yongquan, so that the technique of pitch-fixing would
be passed on to the next generation. _@
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